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Lafayette College holds in its Special Collection and College Archives a series of 

approximately 3,000 medium-format, black-and-white photographic negatives donated for 

purpose of their archival preservation by the family of Gerald and Rella Warner.  The 

photographs were taken primarily by Mr. Warner from 1937 through 1941, while serving in the 

U.S. Foreign Service as Vice Consul and Consul to Taiwan.  As such, they offer valuable, visual 

documentation of sites, events, and social milieu of that country, China, and Indonesia during 

those crucial years of Japanese occupation culminating in the Second World War. 

Shortly after their donation, roughly a third of the negatives were selected by Professor 

Paul H. Barclay of our history faculty as being especially significant to his research into 

Japanese Colonial culture of the period.  This selection was subsequently digitized by members 

of what has evolved into our libraries’ Digital Scholarship Services Department.  The digital 

images were then made available to Professor Barclay and his research assistants for Dublin 

Core-based metadata tagging via a homegrown Postgres/Javascript web application developed 

for the purpose and dubbed MetaDB.  Finally, the images and associated metadata were 

exported for public consumption into our (currently) CONTENTdm-hosted digital collections.  

Along with a series of 35mm color transparencies also photographed by Mr. Warner during his 

service with the U.S. State Department in Japan following the war, they form a cornerstone of 

our growing East Asia Image Collections (http://digital.lafayette.edu/collections/eastasia). 

In addition to the negatives themselves, a large majority of the medium-format 

photographs were also photo-printed contemporaneously with their shooting and the prints 

assembled by Warner and his wife into a series of thirteen photo-albums/scrapbooks which 

roughly chronologically document his career and his family’s activities abroad.  While these 

albums have been retained for the present by the family, they were made available to us for 

digitization at the same time as the negatives’ donation, and the resultant album-page images 

were consulted extensively by Professor Barclay during the metadata tagging of the negative 

images. 

 However, while the discreet photographs have thus benefitted from the firsthand, 

primary-source information contained in the photo-albums, the albums themselves may offer 

much additional historical insight into the subjects depicted by way of associative context 

amongst the images and ancillary content (handwritten captions, letters, announcements, and 

other related ephemera) juxtaposed with the photographs on the pages—context which is 

necessarily lost when the images are dis-integrated.  Likewise, the albums may gain significance 

http://digital.lafayette.edu/collections/eastasia


from the extraneous, secondary expertise applied to their component images by our (and 

hopefully other) researchers: For instance, the individual negatives thus-far scanned have been 

extensively tagged by Professor Barclay with subject headings drawn from the Outline of 

Cultural Materials, the utility of which has been frequently commented upon by our users.  It 

would be of obvious boon if such subject identification could be applied to the images in their 

aggregate context, as well, without the necessity of duplicate tagging. 

 It has been our intention to make the album images publicly available on the web along 

with those of the photographs which largely comprise them.  While the family’s assent is likely, 

the main obstacle in our path has been lack of a data object model within our current host 

systems capable of adequately representing and describing the complex, conglomerate nature 

of the physical items, themselves—let alone interrelation amongst their various digital 

surrogates. 

This year’s end, however, should see the full migration of those collections we currently 

host in CONTENTdm to a new Fedora/Islandora institutional repository.  At such point as the 

images in question do become fully RDF-compliant assets within a Fedora Commons 

environment, the application of Open Annotation to and amongst them becomes an obviously 

enticing possibility.  Doubly enticing is interest which has been expressed to Professor Barclay 

on behalf of historians at several Japanese institutions in gaining more integral (and reciprocal) 

access to the East Asia Image Collections. While negotiations are only now incipient, there 

appears to be real potential for a cross-cultural application of scholarship to the materials—

perhaps ideally fertile ground for OA. 

 At the 2012 DLF forum, I and several of my colleagues had opportunity to attend the 

session “Transcending Silos: Shared Canvas Data Model for Digital Facsimiles.”  While use of 

Shared Canvas (http://www.shared-canvas.org/) likely goes beyond the scope of the workshop 

at hand, its unification of various component specifications (OA among them) into its own did 

intrigue me—specifically as a potential means of addressing the above-outlined case scenario—

and was a motivating factor in my enrolling in the present session.  As our Digital Scholarship 

Services team navigates our migration into Fedora, I would like our contemplation of content 

models therein to be fully informed by the potential application of both OA and, by extension, 

the allied services represented by Shared Canvas.  It is my hope that this workshop will provide 

me the means to make more informed contribution to that end. 
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